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masters and schools of those early years. 
The drawing then is probably the 
more spontaneous and intimate thing 
and is of primary importance to an un- 
derstanding of the early men. "Art is 
a traditional thing/' "one artist builds 
upon another'' — all such sayings, how- 
ever much abused, contain an element 
of truth, and it is just this that makes 
the study of the more spontaneous and 
worth while drawings of even the less 
important names so rewarding. 

It is the examples of the work of the 
lesser men that attract us in looking 
through the Italian drawings in the 
Gurley Collection. The attributions of 
Campagnola, Leonardo, Raphael, and 
Michelangelo are there, but to our mind 
the true value and interest is in the fact 
that the toiling and activity of the more 
obscure painters and the part they played 
in the general flowering of the art of 
those times are therein demonstrated. 
In a survey of the Renaissance the more 
famous men and their marvellous pro- 
ductions are apt to blind us to the 
activity of others of their time. The 
less conspicuous, the second and third 
rate painters, also assisted tremendously 
the growth of Italian national art. Their 
drawings alone are a great contribution 
to our heritage. Although these men 
did not attain first rank in painting, 
they were consummate draughtsmen and 
in some cases the peers of the masters: 
the Gurley drawings bear witness to 
their accomplishment. 

W. McC. McK. 

FEBRUARY EXHIBITIONS 

THE Twenty-sixth Annual Ex- 
hibition by Artists of Chicago 
and Vicinity which closed on 
March 5 was the scene of considerable 
activity with the almost daily visits of 
women's clubs. The atmosphere of 
sociability was further enlivened by "Art 
abandoned," Mrs. Armstrong's clever 
play, a burlesque on art life of today. 




THE CASBAH, TANGIERS, MOROCCO. IN EXHIBITION 
OF PAINTINGS BY GRACE RAVLIN 

This exhibition again presented the 
opportunity of reviewing the status of 
art in Chicago. It was possible here to 
see the high pitched color and divisionism 
of the impressionists combined with the 
rhythm of mass, decoration, and simplifi- 
cation taught by the post-impressionist 
leaders. 

The exhibition of the Chicago Society 
of Etchers held during the same period 
brought together the work of etchers 
from many parts of the world and re- 
vealed an unusual interest in etching 
on the part of the layman and the young 
art student. 

For the annual reception of the 
Antiquarian Society on January 20 a 
small exhibition of Georgian period 
laces was displayed from the collections 
of Mrs. Potter Palmer, Mrs. Edward 
E. Ayer, Mrs. Martin A. Ryerson, Miss 
Helen Drake, Mrs. Samuel Allerton, 
Mrs. Edith Rockefeller McCormick, 
Hugh McBirney Johnston, and Miss 
Clara Gilbert. On the same occasion, 
through the courtesy of Mrs. Marietta 
B. Wilkins of Salem, costumes, shawls, 
bonnets, and other heirlooms of the 
colonial period, borrowed from the lead- 
ing families of Salem, were shown. These 
continued on view until February 24. 
The objects, selected for their aesthetic 
rather than their historical value, will no 
doubt stimulate greater interest in 
American costume in Chicago. 
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REPENTANCE — BY SAMUEL KLASSTORNER 
LOGAN MEDAL IN CHICAGO ARTISTS EXHIBITION 

LIBRARY NOTES 

THE Ryerson Library has recently 
acquired Serindia, "a detailed re- 
port of explorations in Central 
Asia and Westermost China carried out 
and described under the orders of H. M. 
Indian Government by Aurel Stein, K. 
C. I. E." 

Sir Aurel Stein explored the region of 
Khotan in 1900-01 and immediately on 
the completion of the detailed report 
"Ancient Khotan'' engaged in the wider 
exploration of this "vast drainageless belt 
between the Pamirs in the West and the 
Pacific watershed in the East, which for 
close on a thousand years formed the 
special meeting ground of Chinese civi- 
lization, introduced by trade and political 



penetration, and of Indian culture prop- 
agated by Buddhism.'' The various 
expeditions were made between 1907 and 
1 91 5. One of the five volumes con- 
tains ninety-five maps; another volume, 
175 plates, many in colors. 

During February and March there 
has been exhibited in the Ryerson 
Library a case of books printed by 
William Morris at the Kelmscott Press. 

The books on exhibit include the 
Chaucer, printed in Chaucer type, with 
a very elaborate scheme of decoration 
and illustration. This copy of the most 
important production of the press belongs 
to the Ryerson Library. Other books 
are The nature of Gothic, The history 
of Godfrey of Bologne, The wood be- 
yond the world, and A note by JVilliam 
Morris on his aims in founding the 
Kelmscott Press. The latter is of special 
interest since it is the last book issued 
from the press and also because it contains 
an essay by Morris on his aims in print- 
ing. A proof page from the edition of The 
well at the world's end shows an original 
drawing by Morris for a decorative 
border to be engraved on wood. This 
indicates the method used by Morris to 
adjust the decoration to the page of type. 
These latter books are from the collec- 
tion of Ernst F. Detterer. 

NOTES 

THE POTTER PALMER COL- 
LECTION— One of the most 
valuable gifts ever received by 
The Art Institute is the collection of 
paintings from the estate of Bertha 
Honore Palmer and from the gifts of 
Honore Palmer and Potter Palmer, Jr. 
The collection consists of forty-nine 
paintings by French artists, three by 
American, and the portrait of Mrs. 
Potter Palmer by 2k)rn. Galleries 25 
and 26, which have been set aside for the 
permanent display of this collection, are 
now being reconstructed, so that the 
installation of this collection may be 



